Realism, Regionalism, Modernism, and the Canadian Novel
Backgrounds:

   I. Some Definitions

Low and High Modernism

   
The Novel

   II. Some Sources


Naturalism: 


Emile Zola (1840-1902), Stendhal (1783-1842)


Objectivity, Pessimism, Determinism

The Social Problem Novel: 


Upton Sinclair (1878-1968), John Dos Passos (1896-1970)

Psychology: 



Freud and the Subconscious



Jung and the Collective Unconscious: Symbols and Archetypes


Modernist Novelists: 



James Joyce, Ernest Hemingway, Morley Callaghan
   III. Modernist Realism

Themes: 



Environment and the Individual



Society and the Individual: Alienation


The Marginal and the Oppressed



Social Issues and Psychology


Art: 




Formalism vs. Sentimentality




Tradition: Myth and Symbol



Time and Change


Settings:




Urban Spaces


The Wrong Side of the Tracks



The Small Town: Nostalgia vs. Critique




Respectability and Hypocrisy




Oppression




Art vs. Society


Characters:



Social Class and Identity



Bourgeois Morality, Law, Crime, and Survival


The Hero/Anti-Hero


The Marginal and Alienated Figure

 IV. Historical Notes 


World War I


The 1929 Crash and the Great Depression:


Economic Hard Times



The Dust Bowl

   V. The Modern(ist) Canadian Novel


Publishing and Canadian Literature



Canadian Publishing



The American Market


Regionalism and Canadian Literature: Some Comments

Sinclair Ross:


Biography

The Aspiring Professional Writer

Gender Identity: Is It Relevant?


As For Me and My House:



Point of View: The Problem


Characters: 




Mrs. Bentley and the Great Debate




Philip: Artist and Hypocrite



The Foils: Judith and Paul



Themes:




Poverty and the Depression: 





Money





Naturalism and Determinism




Individual Desire and Social Expectation




Art




Gender, Sex, and Sexuality



The Small Town




Children


Symbols:



Nature:





Wind





Animals: Horses and Others



False Fronts


Image Patterns and Motifs:




Hot and Cold




Dry and Wet




Colours


For Further Reading
