


GEAR SPECIAL

knocks, scratches, ciga-
rette burns, and chips. The
neck was measured, the
pickup output matched,
and the date on the neck
matched. The original gui-
tar, which resides in
Seattle’s EMP museum,
was loaned to Fender for
the project. After the four
models were built, one
was presented to the Hen-
drix family, one was given
to Bill Shultz (chairman of
Fender), one was given to
EMP, and the final one
went on sale to the public.
It sold during the 20
February 2003 Cooper-
Owen memorabilia auc-
tion in London (lot 86) for
£7,763.

It should, however, be noted that the Fender Strato-
caster Jimi Hendrix played at the Woodstock festival in
August 1969 very likely is not the axe that ended up
with Paul Allen’s Experience Music Project museum in
Seattle, Washington.

When Jimi died in London in September 1970 the fol-
lowing guitars were around (he used all those during
concerts in September 1970):

black Gibson ‘Flying V' (1970; serial # SN849476),
black Fender Stratocaster (1968; serial # 222625),
white Fender Stratocaster (1968; serial # 240981).

Eric Barrett got the Gibson, Monika Dannemann got
the black Strat, and Mitch Mitchell ended up with the
white Strat. In fact when Mitchell got the guitar shortly
after September 1970, it still had the leopard skin guitar
strap that Jimi used during many concerts, including
what turned out to be his final show at the Isle of Feh-
marn in Germany on 6 September 1970.

On 25 April 1990 Mitch Mitchell entered the afore-
mentioned white Strat into a Sotheby’s auction in Lon-
don. Italian Gabriele Ansaloni (ak.a. “Red Ronnie”)
bought the axe for UK £198,000 at said auction.

Next, in 1993 Ansaloni sold the axe (privately) for an
undisclosed sum to Paul Allen in Seattle. So this is the
Stratocaster currently on display at Experience Music
Project in Seattle.

However, according to the late Tony Brown, there are
scratches and dents on the body of the guitar that Jimi
played at Woodstock that aren’t on the Strat Paul

Allen/EMP owns. Claimed Brown: “I have some good
close-up shots of the Strat that Mitch sold, and these do
not have the same marks that is on the Woodstock gui-
tar. I don’t think that Allen has the Woodstock guitar.”

At least one other Hendrix Strat was around in Septem-
ber 1970 as it was included on a one-page listing
entitled, “JIMI HENDRIX - Serial numbers of remain-
ing equipment shortly after his death”:

sunburst Fender Stratocaster (rosewood neck; 1968;
serial # 244458).

This Strat may be auctioned off at Christie’s in New
York on 4 December 2006 (until recently, this axe was
on loan to the Rock and Roll Hall of Fame in Cleve-
land, Ohio; see UniVibes #52, August 2006, p. 16).

ICcON HENDRIX STRATOCASTER ~ 2004

Little is know about this guitar, apart from that it was
an off-the-wall Custom Shop ’69 NOS (new old stock)
Olympic-white Stratocaster with a chromed brass back
plate and a waterslide decal of the famous Gered Man-
kowitz photograph of Jimi on the body. Both Experi-
ence Hendrix and Fender endorsed the guitar but at
around £10,000 it’s well out of the reach of most poten-
tial purchasers.

WHAT’S Up NEXT?

The Hendrix-related models Fender produced generally
sold well, as is almost anything bearing Jimi’s name.
The only problem there always seems to be with Hen-
drix-related Fender guitars is Experience Hendrix in
Seattle. It appears that any Fender guitar bearing Jimi’s
name is going to rise in value, as it doesn’t look likely
that Fender will be able to afford Janie Hendrix’s
demands for royalties. The only guitar company to be
willing to cough up at the moment is Gibson (see my
gear special in UniVibes #52, August 2006, pp. 22-23).

It seems odd that Fender, the guitar company Jimi Hen-
drix favoured most for recording, live performance, and
general use, have presently no affordable model out
with any connection to the great man. We can all only
wait with bated breath for the next £10,000 model to
arrive.
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EARTH NEWS TODAY

NEW WORLD RECORD @ THANKS JIMI
FESTIVAL 2006: Wroclaw, Poland, 1 May 2006.

This non-commercial event, dedicated to Jimi Hendrix
and the guitar in general, was held for the fourth time
on the old town square in the city of Wroclaw.

The whole morning it rained. But the show must go on,
so at 12:30 Leszek Cichonski, the organiser of the

the final chord the people were swaying with their
instruments in ecstasy (see photo below).

We continued with “Little Wing,” "Wild Thing,” and
“Red House” (in the key of C) and Cichonski invited
the people to join him in his tribute song “Thanks
Jimi.” To make sure a maximum attempt for the world
record was made we did another “Hey Joe” amidst a lot
of cheering.

festival, started to play with his band. A Polish woman
joined them with nice versions of “Foxy Lady” and
“Little Wing” while the audience slowly increased in
numbers.

An hour or so later it was my turn. We performed
“Room Full Of Mirrors” and “Voodoo Chile” and
suddenly the rain stopped! The empty space in front of
the stage filled up with loads of guitar players within
seconds. There were hundreds of them and we started
to tune up and rehearse.

Guitarist Hiram Bullock arrived just in time to join us
for “Hey Joe” as the sun came out at around 16:00. We
stopped in the middle of the song and then the guitar-
crowd took over. That was a very beautiful moment: a
soft humming feeling was all over the place and after

Member tickets had been counted in the meantime and
the final result was announced onstage with great
enthusiasm: 1,581 players, the new world record of the
biggest guitar orchestra! The old record (as listed in the
Guinness Book Of Records) of 1,555 guitarist, held by
guitar manufacturer Epiphone, had been smashed.
Everyone was thrilled and at 18:00 most people started
to leave.

Later that night many musicians met at the “Weekend-
club” and I enjoyed jamming on “Machine Gun,”
“Who Knows,” “Red House,” and other blues stuff. At
two o’clock the next morning I was back in my cold
hotel room where I fell asleep with Jimi’s spirit all
around and a world record in my guitar case.

Rudy Kronfuss



