Choral Music and Translation

QUESTIONNAIRE FOR CONDUCTORS

Please add general comments, or comments on individual questions, on a separate page at the end (or on the other side of this sheet if it is blank and you are handwriting your answers). I may quote your comments in an article, but you will not be identified by name.

A. My choir

1.
All or most members of my choir speak English as their mother tongue or most used language.


Yes ___ 

No____


If No, please explain on a separate page, or on the other side of this sheet.

2.
My choir frequently___ 
occasionally___ 
rarely or never____ 
sings works in languages which are not known by most of the singers. 

3.
We sing works in (list the languages):

B. When I rehearse a work which the choir will sing in a language that all or most members do not know:

4. 
I focus on the pronunciation of the words and the emotions being expressed in the work, and pay less attention to the meaning of the words.

Agree___ 
Somewhat agree___ 
Somewhat disagree____ 
Disagree___

5. 
I draw attention to the overall sense (“a sad song about a young woman whose boyfriend goes off to war and dies”) but not so much to the meaning of individual passages or words.

Agree___ 
Somewhat agree___ 
Somewhat disagree____ 
Disagree___

6. 
I draw attention to the meaning of each passage (“when will he come back to me?”) but not so much to the meaning of individual words.

Agree___ 
Somewhat agree___ 
Somewhat disagree____ 
Disagree___

7. 
I draw attention to individual words (“The German word Tod means death”).

Agree___ 
Somewhat agree___ 
Somewhat disagree____ 
Disagree___

8. 
What I do depends on the language.


Yes____ 
No____


If Yes, please explain on a separate page, or on the other side of this sheet.



What I do depends on the type of work (for example, folk song or mass).


Yes____
No____

If Yes, please explain on a separate page, or on the other side of this sheet.

C. In preparation to rehearse works in other languages:

9. 
If there is no translation provided in the score, I prepare one or I ask someone else to do so, and I distribute it to the singers. 


Always___ 
Sometimes______ 
Rarely or never_______

10. 
If there is no translation provided in the score, I go over the meaning orally or ask a choir member who knows the language to do so.

Always___ 
Sometimes______ 
Rarely or never_______

11.
If there is no translation beneath the musical notation, I encourage the singers to write a translation in.


Always___ 
Sometimes______ 
Rarely or never_______

12. 
If a translation is provided in the score, I examine it to see how accurate it is (or consult someone who knows the language). 


Always___ 
Sometimes______ 
Rarely or never_______

13. 
If it is a very free translation, I distribute or read aloud a translation that is closer in meaning to the words we will actually be singing. 


Always___ 
Sometimes______ 
Rarely or never_______

D. Concerts

14. 
When preparing program notes for the audience at a concert, I provide the original words of all works being sung in a language not known to most audience members, plus a translation. Yes___ No____ Depends____

I provide only the translation of these works, not the original words. 
 Yes___ No____ Depends____

I provide only the original words of these works, not a translation.
Yes___ No____ Depends____

In addition, I provide the words of works being sung in the language known to most audience members. 

Yes___ No___
Depends____


If you answered “depends”, please explain on a separate page or on the other side of this sheet. (For example: “I don’t provide translations for works sung in Latin”.)

15. 
If I provide both the translation and the original in the program notes, I arrange them as follows: 

 
____ side-by-side with corresponding lines in a row 

____ in interlinear format (one line in the original language, then beneath it one line of translation, then the next line of the original, and so on)

____ verse by verse (one verse of the original, with the translation of that verse beneath it, then the next verse of the original, and so on)

____ the entire original, followed by the entire translation

16.
For the program notes, 

____I use whatever translation comes with the score.


____I use a translation which is close in meaning to the words we will be singing.

17.
During the concert, I explain orally the general sense of a work being sung in a language not known to most of the audience, just before we sing it.
Always____
Sometimes____
Never____

E. At home, when listening on CD to a choral work sung in a language I do not know well:

18. 
I read the translation on the CD insert before I start listening.

Always___ 
Usually___ 
Sometimes___ 
Hardly ever___ 
Never___

19. 
I consult the translation on the CD insert while I am listening. 

Always___ 
Usually___ 
Sometimes___ 
Hardly ever___ 
Never___

20. 
I’ve tried to consult the translations on CD inserts while listening and I have found it to be 

impossible ___ 
very difficult___ 
somewhat difficult___ 
fairly easy___ 
easy___

to match the words of the translation with the sounds coming out of my speakers.

My mother tongue or language most used is:

Other languages I know well enough to tell my choir the meaning of works in those languages:

Other languages known well enough by one or more of my singers so that they can explain the meaning of works we are singing in those languages: 

I have been conducting for less than 1 year___
1-5 years____
more than 5 years____

Mail your completed questionnaire to Brian Mossop, 14 Monteith Street, Toronto M4Y 1K7.

Or download this questionnaire from www.geocities.com/brmossop/Conductors.doc 

Or send an email to brmossop@yorku.ca to request an electronic copy of this questionnaire.
