City Limits

The Western was the creation of the West’s opposite: The City as “Us” and the Other “Them”

The West is the product of life in the modern city where innovations had transformed daily life. Where the writers, production houses, readership and I would say audience is located.  

“Cowboy in the city” 

“Indian in the city”

Westerners going to the city, or Easterner’s going out west. 

Harmony is invoked to reassure city-dwellers that civilization and wilderness can come together. 

The early western is a meeting ground for modernity and pre-modernity. 

Characters can embody the old, new, archaic and modern. 

Cowboy in the city triggers comedy, harmony or nostalgia, these three moods share a common engagement with the West as “other”

Landscape and nature becomes a thrilling and exotic site for escapism. Adventure mixed with far-away locations. 

Early phase of Western filmmaking, the genre is parodied. 

Verhoeff argues that the early films are not merely paradies but involve more serious idea of West versus East – critical comment on displacement. 

Early films such as Cowboy Millionaire and Call of the West comment on the idea of the West versus an idea of the East

They give a tour of conventional oppositions - Old-modern, honest-corrupt, labour-industrial, primitive-cultured. 

Deconstructing the Other

Integration of Wild West within urban cultural life, the very possibility of its representation in ethnography, museification, transvestitism and theme of assimilation. 

The object of deconstructions and the othering Indians

Audience – White – civilized – modern

1. Conventional Othering

2. 2. Display as cinematic rhetoric of representing otherness

3. White actors playing Indians

4. Thematic – when assimilation is foregrounded in narrative. 

Verheoff talks about Europe-based films as opposed to American.

Europe-based films put none or very little emphasis on the oppositional relationship between civilization/whites and wilderness/ Indians. 

Opposition is still implied in their romantic and nostalgic portraits of the “Vanishing Indian”

The opposition is not woven into the narrative in the form of conflict. It is implied

A superior position of white civilization is implied in both cases. 

No one goes to the Western for a History Lesson – 

Verhoeff argues that Cinematic lessons might be informing us us about the historical (present’s) relationship to the past.

She argues that the present of the films – turn of the century modern, urban culture – developed a like for films abou thte West because of the West’s Semantic openness. The present’s relationship to the past stands out more clearly. 

It provides us with insight into what a given, historically remote culture thought and experienced as historical. 

