David Lidov

GHAZAL FOR ORCHESTRA

(WINTER)

Ghazal: an historical genre of poetry from Asia, from a region that reaches from Persia to India—that is, bridging the middle east and far east. “Ghazal” rhymes with “guzzle”.  Recently, the Ghazal has had a considerable vogue among poets in Europe and North America.   (The Ghazal is also current a very lovely popular music genre in India, but at the time of composing I had not yet heard that music, which has nothing to do with mine, unless by accident.)


My Ghazal for Orchestra follows the classical poetry rules—translated into music rules.  Here they are:

1.  (Easy.)  A Ghazal is a series of couplets.  They all have the same meter—beat cycle and length.   No novelty here.  Many old European rondos and dance compositions, including early waltzes, are written in couplets.  There, each couplet repeats and may return.  Mine, to be more like a poem, do not repeat.  They never return.  In between the simple couplets, four measures plus four (or—for a musical version of poetic enjambment, three plus five, and so on.)   I insert a bit of space between the couplets:   Wouldn’t the poet take a moment to sigh? Or to wink knowingly at someone in his audience? Or to sip his wine?  (Yes, “his”.  These ancient poets were males.  The original meaning of Ghazal is “talking to women.”  It goes without saying, this has nothing to do with contemporary paractice.)  

2.  (Also Easy.) The Ghazal has a refrain, called the “Qafia”.  The Qafia is one word or phrase repeated at the end of each couplet.  I use Soh-Soh-Doh as the Qafia.  And always, before the refrain, there is a rhyme word (called “Radif” 
 ).  Here a rhythm stands in for rhyme.  You will soon get to recognise it.  In the first couplet both the refrain and the rhyme (Qafia and Radif ) occur two times, once at the end of each line. 

3.  (Not Nearly So Easy.)  Each couplet is meant to stand on its own, like a tiny but separate poem (or song) unfolding its own idea.  The couplets do not build a narrative or accumulate to a climax.  (The old texts demand “a string of jewels.”)  As we would say it technically for music, neither development nor variation should stand out.  If you try composing a music Ghazal, I think you will see that this is the hard part.  My composition has thirteen couplets, a lot for one Ghazal.  If they are not jewels, I pray they seem a many colored string of beads.

4.  (Ah!  Impossible!)  In the last couplet, the poet usually inserts his own name, or his pen-name or some other clue that his audience can understand as pointing to himself.  The poets love it, but it doesn’t translate easily to musical notes. Yet, consider this: the poetic recitation was an intimate, solo affair; whereas a symphony orchestra concert is a very public event.  It might be fun to surprise you with my “double solution”—as near as I could find any solution—but for the sake of giving credit where credit is due, I must tell it here.  Instead of my own name, I signaled my country.  I cite the great song of Gilles Vigneault, “Mon pays, c’est n’est pas un pays, c’est l’hiver,”  a song that can affiliate all Canadians and  Canadiennes, be they federalists or separatists, from Newfoundland to B.C.   Though his song  can substitute for my name, no solo is intended.  Listen for the names of the orchestra players, too.

D. L.
� The word radif has another meaning in classical Persian music, a group of etudes that demonstrates the modal system.  �








