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FIFTEEN REINVENTIONS is both a collection of short duets and a single bravura concert work.

As a collection, the choice is the performers’:  Select one or a group; play them in any order that will be attractive, taking into account as you wish contrasts of tempo, mood and key.

To play the whole set will be a more ambitious project with further rewards. The cycle offers elements of drama and fantasy and even moments of musical seriousness that the separate numbers do not achieve.  Bach chose his sequence of keys as a demonstration of knowledge, not to please our ears.  I retained his plan, stepping bumpily from C major to B minor, but I selected chords, especially at cadences, that sew together the tonal patches as one harmonic quilt.

Each Reinvention is related to the corresponding Invention of Bach, sometimes very closely, sometimes by a slender thread. The first and the last are straight paraphrases, just what we call “covers” in popular music.  One other, too, is note-for-note the same, though you might need to look sideways to catch it.  Perhaps a few of my duets would escape prosecution if there were still a copyright for the models, but you can hear connections.  (More details on page 33.)

In Bach’s time, the word “invention” did not have its present connotation.  It could mean the core melodic figure on which a composition was based:  the “tune” or what we might call the “idea” or, speaking technically, the “subject”.  The theorists of  Bach’s epoch delighted in a myth:  Given a good “invention” (tune) the rest of the music is worked out “scientifically”—no more new ideas needed.  No Way!  A careful analysis of Bach’s Inventions discovers fresh ideas in at least every other measure:  surprising twists of the main figure, unpredictable harmonies, decorations, melodic expansion into cadences, and more.  Yet, the myth is half true.  In each piece we do hear one idea—the “invention”—nearly continuously, and in that there is much science.  In this spirit, I could say my Reinventions transport Bach’s tunes to a altered universe and follow a slightly altered science.

Though the least of his compilations, Bach’s Two-Part Inventions are splendid.  He wrote more than one draft and got them just right.  They are astute as pedagogy, exalted in their compositional discipline, modern for their time because of their illusion of natural clarity and spontaneity, and a gift to the interpretive imagination in their fullness of character.  I hope my modest efforts will inspire you to visit them further.  The cellist and violinist can play them right from the keyboard score.

