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Xica da Silva

JC Serroni (Brazil)
Set Design

Xica da Silva was a production from CPT—
Center of Theatre Research at SESC—
directed by one of Brazil’s leading directors,
Antunes Filho that, despite being staged in
a black box, had an exuberant design made
of the actors’ movement, props, costume
and light. This production was known for
both its extraordinary visual beauty and its
symbolic richness.
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Commonwealth Games

Auckland 1990 Opening Ceremony:

Cultural Display
Joe Bleakley (New Zealand)

Event Design

380 { 1990

With large-scale ceremonies a rarity in New Zealand, this was an opportunity for the designer
and the collaborators to work together on investigating and defining what such an event might
be in New Zealand and Pacific terms. Bleakley’s work has consistently explored this relationship
between the spectacle and the community. Here he was able to extend the influence of his
designs to an international level: expressing what it is to be a New Zealander and providing

a uniquely antipodean slant on the ritualistic elements of the opening ceremony. Issues of
colonialism, biculturalism, and national identity became significant features of the ceremony.

Most significantly this design was the first of its kind to use storytelling and scenography in an
opening ceremony. It had a profound influence on similar event designs that followed it. The
1992 Barcelona Summer Olympics consulted with members of the creative team for the design
of its own opening.

Staged only two weeks before the 150th anniversary of the signing of the Treaty of Waitangi,
this event became an important moment in reconciling New Zealand’s colonial and indigenous
backgrounds. The event started with a traditional Maori welcome (powhiri) and continued to
review New Zealand history with a ceremonial pageant that featured the arrival of the Maori
seafarers from the Pacific, and the images of Captain James Cook’s ships arriving on the
shores of the country. This integration of the diverse elements of New Zealand culture into the
ceremony allowed athletes and citizens to participate in an expression of cultural diversity and
dynamic biculturalism.

—

Medea

Apostolos Vettas (Greece)
Set & Costume Design

One of the most important projects
undertaken for the Thessaloniki theatre
and one of the most interesting produced
at the Festival of Epidaurus, this production
of Medea opened up new avenues for
expression with its post-modern approach.
The design gave a visual emphasis to

the ancient tragedy through the use of
additional elements from the Argonaut
myth cycle.

The skeleton of the ship Argo was a major
theatrical device, providing the exiled Medea
with a makeshift refuge outside ancient
Corinth. Once a reminder of what had
originally been a shelter for their love affair,
the ruined vessel became a setting for the
unfolding tragedy, acted out mainly between
Medea and Jason.

In the play’s climax, the high prow of

the ship was transformed into a dragon-
shaped winged chariot of the sun, while in
the bowels of the ship’s wooden shell lay
the tragic conclusion waiting for the now
solitary Jason.
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{ PRODUCTION CREDITS }

[16]

The Rocky Horror Show

Brian Thomson (Australia) & Sue Blane
(UK)

Set & Costume Design

Company: The Royal Court Theatre

Venue: Theatre Upstairs, Royal Court
Location: London, UK

Opening/First Night: June 1973

[also Roxy Theatre, Los Angeles, March
1974; New Arts Cinema, Sydney, April 1974;
Regent Palace, Melbourne, October 1975]

Author: Richard O’Brien

Composer: Richard O’Brien

Scenic Designer: Brian Thomson
Costume Designer: Sue Blane

Lighting Designer: Gerry Jenkinson
(London), Chip Monk (LA), John Saltzer
(Sydney)

Director: Jim Sharman

Conductor: Richard Hartley (London), Roy
Ritchie (Sydney)

Contributing Researcher: Richard Roberts &
Madeline Taylor

Image Credits: Sue Blane, John Haynes,
Brian Thompson, & Victoria and Albert
Museum, London

[17]

Equus

John Napier (UK)

Set & Costume Design

Company: Royal National Theatre
Venue: The Old Vic

Location: London, UK
Opening/First Night: 17 July 1973
Author: Peter Shaffer

Scenic Designer: John Napier
Costume Designer: John Napier
Lighting Designer: Andy Phillips
Director: John Dexter
Choreographer: Claude Chagrin
Composer: Marc Wilkinson

Contributing Researcher: Kate Dorney

Image Credit: Victoria and Albert Museum,
London

18]
The Money Tree

Julian Beck & William Shari (USA)
Set Design

Company: The Living Theatre

Venue: Homestead

Location: Pittsburgh, Pennsylvania USA
Opening/First Night: 1975

Author: Collective Creation, written down
by Julian Beck, Judith Malina, Hanon
Reznikov

Scenic Designer: Julian Beck & William
Shari

Costume Designer: Julian Beck
Director: Julian Beck, Judith Malina;
collective creation by the Company

Contributing Researcher: Thomas Walker &
Eric Fielding

Image Credit: Judith Malina

(18]

Samoan Fire Knife Dance (Siva Aailao)
Aggie Grey’s Resort (Western Samoa)
Performance Design

Company: Aggie Grey’s

Venue: Aggie Grey’s Resort

Location: Apia, Western Samoa
Opening/First Night: 1975-1990,
continuous performances

Author: Chief Letuli Olo Misilagi & others
Choreographer: Chief Letuli Olo Misilagi
& others

Contributors: Tama Matua, Kinilau Tavita
Lauifi

Contributing Researcher: Keren Chiaroni

Image Credits: Aggie Grey’s Resort,
Giovanni Rossi, Laura Wadsworth

[19]

A Little Night Music

Boris Aronson (Russia/USA), Florence
Klotz & Tharon Musser (USA)

Set Design

Venue: Shubert Theatre
Location: New York, New York, USA
Opening/First Night: 25 February 1973

Composer: Stephen Sondheim
Lyrics: Stephen Sondheim

Author: Hugh Wheeler

Scenic Designer: Boris Aronson
Costume Designer: Florence Klotz
Lighting Designer: Tharon Musser
Director: Harold Prince
Choreographer: Patricia Birch

Contributing Researcher: Eric Fielding

Image Credit: Martha Swope © The New
York Public Library for the Performing Arts

[20]

Split Enz Costumes

Noel Crombie (New Zealand)
Costume Design

Company: Split Enz

Venue: Various

Location: World Tour
Opening/First Night: 1975
Composer: Split Enz

Costume Designer: Noel Crombie
Lighting Designer: Raewyn Turner

Contributing Researcher: Sam Trubridge
Image Credits: Alan Wild, Noel Crombie

[20]

Ivanov

Mart Kitaev (Latvia)

Set Design

Company: Latvian Theatre for Young
Spectators

Location: Riga, Latvia

Opening/First Night: 19775

Author: Anton Chekhov

Scenic Designer: Mart Kitaev
Director: Adolf Shapiro
Contributing Researcher: Inna Mirzoyan

Image Credit: Mart Kitaev

[21]
Romeo and Juliet

Sergei Barkhin (USSR/Russia)
Set Design

Company: Boris Shchukin Theatre Institute
Venue: School Theatre

Location: Moscow, USSR/Russia
Opening/First Night: 1975

Author: William Shakespeare

Scenic Designer: Sergei Barkhin

Director: Albert Burov

Contributing Researcher: Inna Mirzoyan

Image Credit: Sergei Barkhin

(22]

Strider: The Story of a Horse (Kholstomer)
Eduard Kochergin (USSR/Russia)
Set Design

Venue: Bolshoi Drama Theatre
Location: Leningrad (St.Petersburg),
USSR/Russia

Opening/First Night: 1975

Author: Leo Tolstoy (original story)
Scenic Designer: Eduard Kochergin
Director: Georgy Tovstonogov

Contributing Researcher: Inna Mirzoyan

Image Credit: Eduard Kochergin

[24]

The Red Eagle (Al Nesr Al Ahmar)
Sakina Mohamed Ali (Egypt)

Set & Costume Design

Company: The Artistic Theatre House
Venue: Egyptian National Theatre
Location: Cairo, Egypt

Opening/First Night: September, 1975

Author: Abdel Rahman Elsharkawy
Scenic Designer: Sakina Mohamed Ali
Costume Designer: Sakina Mohamed Ali
Director: Karam Metawaa

Contributing Researcher: Hazem Shebl
Image Credit: Sakina Mohamed Ali

[24]

The Little Square (Il campiello)
Luciano Damiani (Italy)

Set & Costume Design

Company: Strehler’s Company
Venue: Piccolo Teatro di Milano
Location: Milano, Italy
Opening/First Night: May 1975
Author: Carlo Goldoni

Scenic Designer: Luciano Damiani
Costume Designer: Luciano Damiani
Sound Designer: Fiorenzo Carpi
Director: Giorgio Strehler

Contributing Researcher: Daniela Sacco

Image Credits: Luigi Ciminaghi/Piccolo
Teatro di Milano & Teatro d>Europa

(25]

A Chorus Line

Robin Wagner & Tharon Musser (USA)
Set & Lighting Design

Company: New York Shakespeare Festival
Venue: Shubert Theatre

Location: New York City, New York, USA
Opening/First Night: 25 July 1975

Author: James Kirkwood & Nicholas Dante
Composer: Marvin Hamlish

Lyrics: Edward Kleban

Scenic Designer: Robin Wagner

Costume Designer: Theoni V. Aldredge
Lighting Designer: Tharon Musser

Sound Designer: Abe Jacob

Director: Michael Bennett

Choreographer: Michael Bennett & Bob
Avian

Conductor/Musical Director: Donald Pippin
Producer: Joseph Papp

Contributing Researcher: Delbert Unruh &
Eric Fielding

Image Credit: Martha Swope © The New
York Public Library for the Performing Arts

[26]
Brand

Ilmars Blumbergs (Latvia)
Set, Costume & Lighting Design

Company: Latvian Daile Theatre

Venue: Latvian Daile Theatre

Location: Riga, Latvia

Opening/First Night: 25 September 1975

Author: Henrik Ibsen

Scenic Designer: Ilmars Blumbergs
Costume Designer: Ilmars Blumbergs
Lighting Designer: Ilmars Blumbergs
Director: Arnolds Linins
Choreographer: Modris Tenisons

Contributing Researcher: Edite Tisheizere

Image Credits: Yuri Ikonnikov, Juris
Kalnins

(27]

The Lady Bagdat (Bagdat Khatun)
Refik Eren (Turkey)

Set Design

Company: Turkish State Theatres

Venue: Istanbul State Theatre, Veniis Stage
Location: Istanbul, Turkey

Opening/First Night: October 1975

Author: Giingér Dilmen
Composer: Sabahattin Kalender
Scenic Designer: Refik Eren
Costume Designer: Hale Eren
Lighting Designer: Nuri Ozakyol
Director: Ciineyd Gékger

Contributing Researcher: Evcimen Percin

Image Credit: Refik Eren

(27]

Ivan the Terrible

Simon Vrisaladze (USSR/Russia)
Set Design

Company: State Academic Bolshoi Theatre
Location: Moscow, USSR/Russia
Opening/First Night: 1975

Composer: Sergei Prokofiev
Scenic Designer: Simon Vrisaladze
Choreographer: Yuri Grigorovich

Contributing Researcher: Inna Mirzoyan

Image Credit: Simon Vrisaladze
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This is the first volume in a new series of books
looking at significant stage design throughout the

world since 1975. This volume, documenting 1975-1990, has
been about four years in the making, and has had contributions
from 100s of people in over 70 countries. Despite this range of
input, it is not possible for it to be encyclopaedic, much as the
editors would like. Neither is the series a collection of “greatest
hits,” despite the presence of many of the greatest designs of
the period being examined. Instead, the object is to present
designs that made a difference, designs that mattered, designs
of influence. The current editors plan to do two more volumes
documenting 1990-2005 and 2005-2015. They then hope that
others will pick up the torch and prepare subsequent volumes
each decade thereafter.

The book series is being published by OISTAT and is a project of
the OISTAT Publications and Communication Commission. The
International Organisation of Scenographers, Theatre Architects
and Technicians (OISTAT) is a UNESCO recognised organisation.
Through its member centres, and its individual and associate

Eric Fielding was professor of scenic design and resident set designer
for the Department of Theatre and Media Arts at Brigham Young
University for 28 years. He also taught theatre design at the Goodman
School of Drama, the University of Texas at Austin, and the University of
Utah. He received his BA in Theatre from BYU in 1974 and his MFA in
Scenic Design from the Goodman School of Drama at the Art Institute

of Chicago in 1976. A 30-year member of the United Scenic Artists 829
professional designers’ union, his freelance design credits include scenery
and/or lighting for more than 275 plays, musicals, operas, concerts,
pageants, events, films, and television productions. He is a Fellow, former
Vice-President, Founders’ Award, and Lifetime Member Award recipient
of USITT. He is also a 30-year member of OISTAT, the International
Organisation of Scenographers, Theatre Architects and Technicians,
where he served as vice-chair of the Scenography Commission, and for
ten years as the commissioner of Publications and Communications. He
was editor of Theatre Design & Technology journal from 1988-95. He served
as designer for the American exhibit at the 1991 Prague Quadrennial,
winning a gold medal for “Mozart in America” that featured opera designs
from throughout the country. He served as the creator, project director,
and catalog editor of World Stage Design, a new international theatre
design exhibition that premiered in Toronto during March 2005, with
subsequent events in Seoul, Korea (2009) and Cardiff, Wales (2013).

members, it draws together theatre production professionals from
around the world for mutual learning and benefit. Its working
commissions are in the areas of scenography, theatre technology,
publications and communication, history and theory, education,
and architecture. Both of the editors have worked for many years
to benefit theatre professionals internationally, through their
activities in OISTAT.

Peter M°Kinnon and Eric Fielding probably met each other at the
Banff School of Fine Arts in the early 1980s, when Peter was on
faculty and Eric was taking Josef Svoboda’s master class there.
Neither of them remembers the other. They first worked together
in 1993 when Eric was the general editor of the OISTAT lexicon,
new Theatre Words, and Peter was an English editor. They next
worked together on the first World Stage Design exhibition in
2005 in Toronto, Canada, for which Eric was the director and
Peter was in charge of local arrangements. This book series, their
third joint undertaking, started with a remark from Eric at the
Honourable Scenographers’ Forum at the Prague Quadrennial in
2007. In this case, it is particularly true that the rest is history.

Peter McKinnon is professor of design and management in the
Department of Theatre at York University. He has a BA in English from
the University of Victoria and an MFA in directing, history and design
from the University of Texas in Austin. He worked as a lighting designer
on some 450 shows, principally for dance and opera. He taught for six
years at the Banff School of Fine Arts. Professor McKinnon has lit the
ballets of John Cranko, Brian MacDonald, William Forsyth, Sir Anthony
Tudor, Reid Anderson, and John Butler, and dances of David Earle, James
Kudelka, Paul Taylor, Judy Jarvis, and Robert Cohan. He has lit plays and
operas across Canada and internationally, including New York, Paris, and
London. He edited new Theatre Words, a dictionary of theatre terminology
in some twenty-eight languages. In 2005, he wrote Designer Shorts, a
Brief Look at Contemporary Canadian Scenographers and Their Work, and
in 2007 he edited One show, One Audience, One Single Space by Jean-Guy
Lecat. He was one of the organisers of the Canadian exhibit at the Prague
Quadrennial in 2007. He is a past president of Associated Designers

of Canada and served on the executive committee of the International
Organisation of Scenographers, Theatre Architects and Technicians for
16 years. He was the founding general manager of Summer at the Roxy
in Owen Sound, Front Porch Productions, and Rare Gem Productions.
He has also produced shows, both off- and on-Broadway and in Edinburgh.
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