The MLA Style

The MLA (Modern Language Association) Style offers a simple way to cite your sources.  It is the preferred style for this course, and you are asked to follow it carefully.  For further details, see the organization’s website at www.mla.org

The MLA Style involves using parenthetical references and a Works Cited page rather than footnotes (although these can still be used for such purposes as making additional points and calling the reader’s attention to other texts).  Generally speaking, the citation should include only the last name of the author of your source and the page number.  Do not use a comma or the abbreviation “p.” (Note: there is no such abbreviation as “pg.” in scholarly work).  The typical citation would look like this: 


(Hadley 49)


(Naschen and Blair 51)

However, if you have already informed your reader that the citation comes from, say, Hadley’s text, just give the page number: 


(49).  

If you are citing two or more texts by the same author, provide a short title as well as the author’s name if the context does not make it clear which text you are citing; remember to underline or italicize book titles, and use quotation marks for articles, short stories, and poems:


(Smith, Biological Science Fiction 52)

Put your citation at the end of a sentence or clause to prevent it from interrupting the flow of your sentence, and leave a space between the last word and the opening parenthesis.  If you are citing a short quotation--up to four lines long--put your citation at the end of the quotation and leave a space between the closing quotation mark and the opening parenthesis.  Note that any punctuation comes after, not before, the parenthetical reference:


“the greatest danger, they realize, still lies ahead” (Hadley 44).

If your quotation is more than four lines long, set it off from the text of your essay by indenting one inch on the left side only; in such cases, the parenthetical reference follows the punctuation.  See the sample essay page for an example.
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Students often have difficulty incorporating quotations into their essays.  Be sure to introduce your quotation, providing context or explanation where necessary; do not simply insert your quotation without any introduction and expect it to speak for you.  Use only the punctuation you need before the quotation.  If your sentence flows smoothly into the quotation, do not insert any punctuation:


She feared that “her meaning would be mistaken or distorted” (Kent 12).

Otherwise, use a comma or a colon depending on your sentence’s syntax:


Kent says, “She became afraid that her meaning would be mistaken


or distorted” (12).


She is clearly worried about how they would react to her words: “She


became afraid that her meaning would be mistaken or distorted”


(Kent 12). 

The basic principle to keep in mind is that you are making a sentence out of both your own words and those of your quotation, so be sure that your sentence remains grammatically correct.

You may omit unnecessary words and phrases, but be careful to quote everything you need to for your quotation to make sense and be fair to the original.  Use three spaced dots, known as an ellipsis, to indicate that you have omitted text; you may put them inside square brackets, but be consistent: 


. . .  or [. . .] 

If you need to insert your own words into a quotation to make it clearer, use square brackets to indicate your insertion.

When compiling your Works Cited page, put your sources in alphabetical order by author’s last name; if a work is anonymous, insert it alphabetically according to the first important word in the title (i.e., not The or A).  Follow the models below for works by one author, two or three authors, and more than three authors.  In your Works Cited list, as in the rest of your essay, underline or italicize book titles and put the titles of shorter works--articles, short stories, and poems--in quotation marks.

Periodicals—monthly magazines, quarterly scholarly journals, and so on—are usually given both volume and issue numbers.  For scholarly journals, provide both the volume and issue numbers for the articles you cite, using a period to separate the numbers.  Thus, 4.1 means volume 4, issue number 1.  If the journal numbers each issue separately, without using volume numbers, then just give the issue number.  See the examples below.
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While flying to the oceanic outpost on the shuttle, Elam considers what has brought the two main characters to Isis:

Take Tam Hayes.  A true Kuiper orphan, excommunicated by the doctrinaire Red Thorns [a fanatical political group] for signing up with a Works project.  But signing up with the Trusts was the only way to reach Isis. . . . He had traded his history for a dream.  And Zoe Fisher, as obedient a bottle baby as any that Earth had produced.  No dreams allowed, not for that female gelding.  But Isis had stitched them together somehow. (82)

For Tam, it is Earth that constitutes the true alien environment.  He could never go to Earth because the “biotic barrier was simply too steep; it would have meant countless . . . immune-system tweaks” (59).  It has been suggested that the characters never find their true homes, but Isis—despite its hostile biology—becomes a home for at least some of them (Jones 128).  

The disaster at the oceanic outpost leaves the scientists baffled.  As Li tells Degrandpre, “`All I know for certain is that one of my laboratories is at the bottom of the ocean and two of my men are dead.  At the time of the accident, they had bacterial plaques in their glove box.  I don’t know if that contributed to the problem or not’” (68).  In her analysis, Phoebe Smith says, “Wilson portrays a clear conflict between Li’s concern for his personnel and Degrandpre’s supposedly `broader’ political vision” (Biological Science Fiction 121).   Degrandpre’s approach will have disastrous consequences later in the novel.


Zoe’s views become clear during her first solo excursion:

Her moods had been mercurial, but right now she felt surprisingly good, felt 

solid, walking in the sunlight and swinging her arms with
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