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"Crossing the Line: Contemporary Extensions of Drawing as a Medium”
School of Arts, Media, Performance and Design, York University
Department of Visual Arts and Art History
Art History and Visual Culture Summer Institute
[bookmark: 61705]GS/ARTH/VISA 6020; GS/VISA 6030
Summer 2019
Course dates: April 29 to May 17, 2019
Classroom: GCFA 130
Instructors: Dan Adler, Pamela Phatsimo Sunstrum
Office: Adler: GCFA 259, Sunstrum: GCFA 265
Office hours: by appointment.
Email: dadler@yorku.ca, phatsimo@yorku.ca

Focused on contemporary case studies, this course will address a wide range of material, exploring how and why drawing—a medium long associated with both the activity of ideation and the manual act of creation—continues to play a central role for process-based and conceptually rigorous practices, allowing for an opening up or expansion of established understandings of aesthetic production. We will consider how drawing can operate as a generative site for the ongoing negotiation of relationships between subjective and objective approaches, between touch and measured distance. In particular, we will look closely at the devices of the grid, the diagram, and serial ordering (all methods associated with the notion of "de-skilling") in terms of how they have been employed as foils to subjective decision making.

EVALUATION:
Presentation of Research Project to the Class: 25%
Presentation of Critique of Reading to the Class: 10%
Participation: 25%
Research Paper: 10 to 12 pages, due June 3. No late papers will be accepted: 40%
The last date to add the course with permission of the instructors is May 10. The last date to drop this course without receiving a grade is May 27.

REQUIRED READINGS: Available on the Moodle site. 

PARTICIPATION:
In order to receive a good participation grade, one must regularly and actively contribute to classroom discussion and demonstrate knowledge of assigned readings. Of course, in order to participate effectively and well, one needs to attend class and avoid distracting fellow students (e.g., texting, arriving late, leaving the classroom during lectures, etc.). 

RESEARCH PAPER: 
Late papers will not be accepted. Length: 10-12 pages (excluding bibliography and images), typewritten and double-spaced in 12 point font. We will not accept papers via email. Please keep a copy of your paper and hand in the original on or before June 3. A note on internet sources: Only legitimate academic internet journals are allowed as possible sources. Wikipedia, to name but one example, is not a legitimate research tool or academic source and should not form part of your research or bibliographical material. In addition to JStor, we strongly suggest that you use art-related research databases: these include the Art Index, International Bibliography of Art (IBA), and the Bibliography of the History of Art (BHA), all accessible at the York Library, to locate scholarly articles relevant to your topic (Note: “Jstor” is NOT the name of a journal). Secondary source material must be properly cited with quotation marks and footnotes (please follow either MLA or Chicago Manual of Style). Failure to credit any source in your paper is plagiarism, which is a serious offence. Please remember to proofread your paper, checking grammar, syntax, spelling, and punctuation. NOTE: In your research paper, you are expected to make explicit reference to the concepts, artworks, and issues discussed in class. 

SPECIAL NEEDS
Students with disabilities, particular religious beliefs, or others who might need some modifications to be made to the course schedule or requirements should see us during office hours, as soon as possible, to make arrangements.

COURSE SCHEDULE (subject to change):

WEEK ONE:

Tuesday April 30: 
10 am to 12 pm – Introductory Lecture: Dan and Pamela

Wednesday May 1: 
10am to 11:30 pm – Pamela's lecture 

1:00 to 3pm – Discussion of assigned readings: TBA

Thursday, May 2:
10am to 1pm – Dan's lecture and discussion of assigned readings: TBA

Torkwase Dyson's public talk at the Power Plant, 6:30 to 8 pm

Friday, May 3:
10 am to 12 pm –Torkwase Dyson seminar followed by lunch on site 

1:30 to 3:30 pm – Discussion of assigned readings: TBA

WEEK TWO:

Monday May 6: 
10 am to 12 pm – Dan’s lecture

1:30 to 3:30 pm – Discussion of assigned readings: TBA

Tuesday May 7: 
10am to 12pm – Pamela's lecture and discussion of assigned readings: TBA

Afternoon: Vija Celmins exhibition, on view at the AGO: Time TBA

Connie Butler's public talk at AGO, 7:00 to 8pm

Wednesday May 8: 
10 am to 12 pm – Connie Butler's seminar, followed by lunch on site

1:30 to 3:30 pm – Discussion of assigned readings: TBA

Thursday May 9: 
10 am to 12 pm – Dan's lecture

1:30 to 3:00 pm – Discussion of assigned readings: TBA

Kate Macfarlane's public talk at the Power Plant, 6:30 to 8 pm

Friday, May 10:
10am to 12pm – Kate Macfarlane's seminar, followed by lunch on site

1:30 to 3:30pm – Discussion of assigned readings: TBA

WEEK THREE:

Tuesday, May 14 to Friday, May 17:
10 am to 12 pm and 1 to 3 pm: student presentations of paper topics

SOME SUPPLEMENTAL READINGS:
Butler, Cornelia. Afterimage: Drawing Through Process (Cambridge, Mass.: MIT Press, 1999).
Kotz, Liz. Words to Be Looked At: Language in 1960s Art (Cambridge, Mass.: MIT Press, 	2007).
Zegher, Catherine de, and Mark Wigley, eds. The Activist Drawing: Retracing Situationist 	Architectures from Constant's New Babylon to Beyond (Cambridge, Mass.: MIT Press, 	2001).
Zegher, Catherine de, ed. Inside the Visible: An Elliptical Traverse of 20th Century Art in, of, 	and From the Feminine (Cambridge, Mass.: MIT Press, 1996).

RECOMMENDED: consult serial publications and catalogues from the Drawing Room, London, and the Drawing Center, New York.
