
Feb 5, 2026
12:30-2:30pm EST

Event contact: tubman@yorku.ca

Register 
Here

INDIGO- STAINED AND SOULED AS IS. TREATED TO ENDURE AND IMPRESS. IT IS MARKED.
SHE IS MARKED.
HER HANDS ARE MIRRORS AND HER FACE A PORTAL. - HUE-MYN
PHOTOGRAPHED BY VANESSA ORAEKWE

140 HNES; Crossroads Gallery, Zig Zag Gallery

THE HARRIET TUBMAN INSTITUTE’S BLACK HISTORY MONTH 2026:

POLITICS/POETICS
OF MIGRATION
GALLERY OPENING

Politics  Poetics 
      of  Migration

Februrary-May 2026
Crossroads Gallery & Zig Zag Gallery

Curated by:  
Muna-Udbi A. Ali, Yasmine Espert, 
Aaron Joseph, Uzoma Ekpunobi, 
and Sheba Wiafe

Rose-Lynne Amoah 
Antonio Berhan Keleta 
Ruth Berhe 
Jamaya Dixon 
Asha Edwin 
Pixel Heller 
Aaron Joseph 
Mosa McNeilly 
Sytra Mohammed 
Vanessa Oraekwe 
Gabriela Sealy 
Natalie Wood

Presented By: 
 
The Harriet Tubman Institute, 
 with support from Robarts Centre, 
Wild Garden Media Centre & 
The Faculty of Environmental and 
Urban Change

Works By:

Politics/Poetics of Migration examines 
the constitutive role of movement in shaping 
Black life, culture, and resistance across 
time and space. Tracing histories that ext-
end  from the Middle Passage and the Great 
Migration to contemporary diasporic and 
transnational formations, the exhibition 
approaches migration as both a material 
condition and a poetic, world-making practice. 
Presented across Crossroads Gallery and Zig 
Zag Gallery, the exhibition unfolds through 
movement between two distinct yet connected 
spaces, inviting v iewers to navigate the 
exhibition as a process of passage integral to 
the curatorial intention. This spatial circula-
tion mirrors the themes of migration, passage, 
and transition that animate the works on 
view. Engaging questions of displacement and 
belonging, borders and crossings, memory 
and transformation, the artworks attend 
to migration as physical journey, spiritual 
transit, and social relation. Situated within 
a political moment marked by climate crisis 
and global displacement, Politics/Poetics of 
Migration foregrounds how Black artists 
trace, remember, and reimagine movement, 
generating new geographies of survival, 
creativity, and freedom.



Jamaya Dixon 
Binding Cloth 
2025 
Crossroads Gallery (HNES 283) 
 
Asha Edwin, Presenter  
Dr. Janelle Joseph, Co-Presenter  
Chrris Lowe and Britney Holung, Artists  
Body is Home 
2024 
Zig Zag Gallery (EUC Lounge) 
 
Mosa McNeilly 
Photographed by: Charmaine Lurch   
Yemayá Gives Birth to the Ocean 
2025 
Zig Zag Gallery (EUC Lounge) 
 
Mosa McNeilly 
Photographed by: Charmaine Lurch   
Mínkísí Decides to Jump Ship 
2025 
Zig Zag Gallery (EUC Lounge) 
 
Ruth Berhe 
Malaika 
2025 
Zig Zag Gallery (EUC Lounge) 
 
Rose-Lynne Amoah 
Full Hands 
2025 
Zig Zag Gallery (EUC Lounge) 
 
Sytra Mohammed and Amir Mohammed 
Ye Mizzo Birr - The Revolving Door Home 
2025  
Crossroads Gallery (HNES 283) 
 
Aaron Joseph 
Collaborators: Matthew Joseph and Andrew Kozyn 
The Mariner Hospitality of the Coffee Ceremony 
2026 
Crossroads Gallery (HNES 283) 
 
Gabriela Amina Krista Isabel Sealy 
Nené/as 
2025 
Crossroads Gallery (HNES 283) 
 
Antonio Berhan Keleta 
Queens of the East 
2023 
Crossroads Gallery (HNES 283) 
 
Antonio Berhan Keleta 
2023 
Crossroads Gallery (HNES 283)

Bekurezion Keleta 
Nigisti and Anketse holding baby Antonio 
2002 
Crossroads Gallery (HNES 283) 
 
Unknown 
1985 
Crossroads Gallery (HNES 283) 
 
Unknown 
Kodak Moments 
1980s 
Crossroads Gallery (HNES 283) 
 
Vanessa Oraekwe  
markit in motion 
2022 
Crossroads Gallery (HNES 283) 
 
Vanessa Oraekwe  
Indigo 
2021 
Crossroads Gallery (HNES 283) 
 
Vanessa Oraekwe 
Plisse Water  
2021 
Crossroads Gallery (HNES 283) 
 
Pixel Heller  
Moko Jumbies As Cultural Protectors  
2024 
Crossroads Gallery (HNES 283) 
 
Pixel Heller  
Stilts 
2025 
Crossroads Gallery (HNES 283) 
 
Natalie Wood 
Worker’s Adagio (Varuna and Yemanja)  
2025 
Crossroads Gallery (HNES 283) 
 

Full Hands  
by Rose-Lynne Amoah 
 
 
 (For Maama) 
I wake up with the early sunrise to see a familiar face 
 The face is mine but it’s well seasoned, 
 her body is weathered but her bones are still strong 
 She gazes at me with perfect white teeth and cheek 
bones so sharp  
that time cannot hide behind softened skin 
 
What did I inherit from you Maama? 
 
Skin as deep as African mahogany, 
 limbs so long they stretch into the Savannah skies 
 Perhaps I inherited your tenacity and now every time I 
look in the mirror 
 I am visited by a familiar face 
 With full hands I am held in an embrace that will always 
remind me of home 
 I am caught in an inhale of her aroma that smells of time 
and well-kept secrets 
 
She is full of life even though she is heading towards the 
end of hers 
 But endings are just new beginnings and perhaps that is 
why 
 she does not want to let me go She breathes into me the 
very best 
 of her, never knowing I will settle in 
 borders drawn across foreign oceans 
 She fears the choppy Atlantic littered with bodies, so she 
holds me in 
 safety from the unknown 
 
But in this moment, neither her nor I know what Nyame 
will bring 
 In this moment I am small, and held in full hands, 
 I am collected in loving hands 
 
In this moment my forehead touches her collarbone firm 
against my head 
 My body is nestled within her chest around her strong 
but frail body 
 and we breath in all the cycles of our lives 
 She hums in low tones that vibrates in my bones 
 In this moment she is the great grandchild, and I am the 
great grandmother, 
 
She is the mother, and I am the child, 
 She ceases to end where I begin 
 We are love because we are kin and because we feel 
 our ancestors present in our bodies 
 We are both held in full hands, loving, healing and build-
ing homes within us

Notes: 
 • Maama is used to reference mother, grandmother or 
great grandmother in Ghana. 
 • Nyame is short for Onyame who is the omnipresent 
God of the Akan people. 
 • Nyame is also the all-seeing God of the sky. 
 • The body serves as living memory, a place for 
transference and a site of knowledge.


